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Acute GznTLEMEN of the ancient 
' The Houſe of Correttion; and 


Sir F-— not a Member of 
that Honourable Houſe; but a 


wr #6 <Iniles „ 
PENS CAN but . beartily congratu- 
time, as I condole and mourn 


nud inſupportable Loſs of one 


of your Eyes. It is for this Reaſon (the 
noble Pair being ſeparated) that I addreſs this 
| . Az | 


Epiſtle 


ser the Inſeri 


bY 


| particularly to my worthy Friend 


with you, for your late great 


Inſcription of a Dedication to a Loyal Sermon 
before the Univerſity of Oxford. * 
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Epiſtle/(* call it Dedication” if you pleaſe}, 
to you, hoping, now, that as you bave but 
one Eye left, you will ſee but half as many 
Faults, as ou could diſcern” before, when: 
you enjoyed the Light of both. It was then 
my particular Happineſs, as being your Do- 
meſtick, (not to mention the Advantage all 
your Tenants received) that you could ſee 


with both your Eyes, juſt as much, tho' not 


quite ſo + far as your Steward could with 
half un Eye. And now what great com- 
fort is it to every one, that you ate become 
a Monocle? And how much more to me, 
who ſubmit the following Sheets to a ſingle 


„„ FP +4 


ſevere, kicking Sea and Land, and ev 

thing, nearhim intoa Senſe of his Indignation. 
But if the Pain; that ariſes from' the Loſs 
of one | Conſort-Eye, affects the other to that 
prodigious degree—— I muſt comfort myſelf 
with this Reflection, that, although you rave 
at what I write, and condemn the Pigeon- 
Pye for having no meaning, I am fure 
+4 1 201 "1 * every 


A modern Figure uſed in all polite Compoſitions, called 
7 : 

herefore he uſed all kinds of Telzſcopes for his Diſcovery 
of 1 hings abread, or at a Diſtance. _ 8 


[9] 
every obe elſe will for that Reaſon ap» 
Prove of 1 it, and find out more ſenſe, . 


ever I intended. 355 


The Stoty, upon which I ground my 
Subject for an Oratorio,” &c. (that you may 
lay your Cenſure upon the ſame Founda- 
tion) is of a Gentleman of Wadham Coll 2 
who, to ſhow his Taſte, equipt himſelf 
to ſet out for a King's Coronation; but 
having no Money was obliged to put off 
bis Journey. However, to appear as if he 
bad been preſent at that Solemnity, he zicked 
with the Cook for a Pigeon-Pye, and 
then confined; himſelf privately in his cham- 
ber. About eight o'Clock that Night, be- 
ing in the dark, be unfortunately kicked 
down a Chair. The Noiſe of "his ſur- 
prized the Gentleman that lived in the 
Chamber under him, and made him ap- 

prehend that Thieves were got into his 
Friend $ Apartment. | Soon he got to the 
Door, and finding it locked, ſuppoſed. that. 
either his Bed-maker had got in with a 
falſe Key, and was ſtealing the tattered Re- 
mains of his old Furniture; or elſe that my 
Hero was in petto in his Chamber, and that 
he deſigned. to exhibit, à ham Coronation. 
To i 2a either of theſe Impoſitions, he. 
immediately ſent for the College-Smith, 
who = a | ſtrong 2 on the Dk 
2 7 


| | 161 
the bearfut Garaſtro f this Stratageri 
8 0d berge in n 


My defign iti clicking this 8 is 
ji - * — when — Br 
1. — Nothing at all. And therefore, F 
| , fince others have frequently the fame 

good © Potured Deſign in public Buſineſs, that 
they will excuſe my publiſhing this Piece. 

Tf they will not pardon me May 
— be led a hin Eye 2 a bad one, 
through Spectacles only) as you are. 
And T hope they will bear the Lo with 
Chriſtian Patience, tho' the _—_— may not — 
the ſame Religion and Philoſophy, you 
0 e diſtinguiſhed for®: St 


1 was lately informed, that you bud had fore 


deſign; as well as glimmerin 
covering the hes Eye. rr — 10 
will not be an Impoſition on the Public ; 
and that you will not make uſe of a falſe 
— 5 For ſuch Ware is brittle, and may 
_ gall your Socket. But if you have the 
— fortune to recover the loſt Eye, I 
eartily wiſh it may be in the fame Manner, 
that Mr Cowper (the late Regiſter of O rd) 


ortho 1 that i9— by kt other. 


© * Gee the Daaden the obive Headaded Ne Ser- 


upon Trial of his blind Eye, made a Cha 


171 
Mr Cowper was blind ſeveral Vears of 
one Eye, but never. overlooked a Farthing 
in his Demands, Fees, King's Taxes, Cc, 


due from the poor Members of the Univer- 


for Degrees, which they get nothing by 
nd Lambeth Degrees being-the anly 
improveable ones.) But Mr Cowper, after ho 
uſed his Eye to the Stumps, very luckily, 
nge, 
and by the Loſs of the old Peeper, 'recoyered 
22 Eye, which he uſed to the laſt 
Year of his Life, with uncommon Diſcern- 


May your Eyes have the ſame. alternate 
Fate; may they peep out by Turns, as Ca+ 
for and Pollux —— May their Influence 
be the ſame upon Sea and Land; and may 
you never be blind, nor never be able to ſee 
a Fault: Then your Family will be kept 
in proper Awe, and you will behave with 


the Civility and Politeneſs of a Gentleman, 


3 Foreign 8 
will engage me to ſpeak ings 
agreeable of you, in my Hiſtory and. Me- 
moirs of your Life, which 1 deſign to 


publiſh ſoon after your Death, after the Taſte 
of Lucian in his Dialogues, 14 
| ve 


„The Gentleman told me this Story himſelf ; and his 
Caſe was ſent up to the Royal Soci — | 


[8] | 

„oe bee Bjcbriftion to'offee you, tho 
it be as foreign from the Pi geon - Pye, or the 
Subject in hand, as any Play, 3 

Dedication extant is 52 the Character of 
the Patron. This is my Requeſt, that 
you be perſuaded not to ule your only Eye 
upon all minute Affairs in "Microſcopic Con- 
cktns. I know Mr Scarlet, the King 2's Opti- 
cian, and Mr Megüt, have furgilred ou with 
the” beſt Mathematical Apparatus of any pri- 
vate Gentleman in Ba pee. But theſe 
ought to be laid aſide by a Gentlemain in 
your Circumſtances ——It is my Opinion; 
that you ought to ſend them to your Son 
Gentleman in Wales! ') who has no- 
: thibg elſe to do, but to improve his Sight, 
now he is baniſlrd your Favour. He is in 
A fine Situation to make Obſervations, and 
may make himſelf as remarkable, as + one of 
his Family has done before in che Royal So. 
riety. I am well fatisfied he may uſe your 
a eleſcopes sand Microſcopes to advanta e, a 
he has time enough to make noble 
riments. For Fifty Pound a Year, which 
you allow him, tho" Heir apparent to above 
Six Thouſand a Year, will afford no Over- 
plus to engage him in Pleaſures that are diſa- 
greeable to you. The Reaſon of this ſcanty 
Allowance, I cannot gueſs at. You have 
For ortune e enough (as the Public aſſures 2 
| of 


15 7 Dr 4 — of glorious Memory, 


„% is ati. Nai ava RS A. PGF = H-.y0O * I . 


[9] 


for your other Son. and, Daughters one be- 


og . marticd to a e b + 26a 


N ks . you "Fen 10 — 2 
Darkneſs, and ſuch palpable Blindneſs, as 
to difnberit your Son. I heartily wiſh 
the King and Parliament would take into 
Conſideration the Miſchiefs ariſing from 
every whimſical Father's having the Power 
of docking, the Eldeſt Son from an 
* Rigbe, without ſhewing Cauſe to 

___ 


If your Son is * of the ſuſpected 
Fact, you may bring him to Juſtice; if not, 
preſume you ought to receive him into 
your Favour, and give him — Eſtate in 


Wates., gs 


But it is not my Buſineſs to ie . 
bat rather to make a part of the Dedication 
impertinent,—craving at the ſame time your 
Diſapprobation of the Pigeon-Pye, which I 
am ſatisfied that a Gentleman of your high 
Gouſt will not do, but rather blame the Au- 
thor for being a bad Cook, and making it ſo 
unſeaſon'd a Piece. 


B Approve 


[ 1 

-* Approve, or diſap ve, provided you do 
not 7 devour the Author tis at your Ser- 
vice, and the Author will always acknow- 


tedge himſelf. 
Hour d Sir, 


Your moſt obedient 


bumble Servant, 


Chriſtopher Columbario. 
[i 348+ 3 41 . 1 | 
+ I am juſtified in this Expreſſion, becauſe he does every 
| thing in @ greedy manner. And I ſuppoſe, if there ſhould be a 


National Scarcity, that he would eat up his Tenants. Yide my 
Patron eating. N. B. He dines now but ſeldom in Public, 


=p rs private I 


Rs - | :*. | gre 


DIRECTIONS 


PREFACE. 


AM to ſhow that a Preface, or an Apo- 
logy, is neceſſary to moſt Books, becauſe 
they are good for nothing; particularly to 
Plays, Oratorios, Operas, Tragi-Comedies, 
Comico-Tragedies, and all other Species of 
Stage-Poetry.- Thence I am to apologize for 
for my preſent Undertaking, and to ſhew that 
the Pigeon- Pye is indeed an jirregular Scheme, 
according to the modern Draughts of Plays, 
but is an Exception only ſo far as other Plays 
are form'd upon wrong Plans, and ſketchd 
out by falſe Rules of the Drama.——A Rea- 
ſon for the Title. The Difference between 
Pigeon-Pye and Rook-Pye not caſily diſ- 
B 2 cover'd, 


- French-Claret after Wild-Fowl ; 


L121 


cover d. The moſt polite way of dreſſing 


Pigeons (amorous Birds even after Death) to 
encourage Love. A Receipt from the Cook 


, at St James's —— Thence a Tranſition to 
ſome Appendixes of Pigeon-Pye. The firſt 
_ demonſtrates Phyſically what Liquor is moſt 


per to be drank after it, and in what Quan- 
fities, as Port after Gooſe or Souſe:Meat _— 
Cyder 


after Beef; ——Tea and Brandy after Toaſt 


and Butter; — Mild Ale, after Bread and 


Cheeſe and Oyſters, Cc. An important 
Acre, Whether a Man can Properly get 


drunk after eating Pigeon-Pye. 


Thence a Tranſition upon a Tranſition. 


The Misfortune that Windmill lay under, be- 


ing oblig'd to drink * Water, after his Pf. 


Jeon-Fye — Water that bad ſtood three 


Days in a Bottle — In a Bottle, that 
he had often uſed for a Socket for his Candle 
Vater, that had been filtred thro” ſeve- 
re 'Bog-houſes, Town-ſhores, St, 


The ſecond Appen is a Confideration 


drawn from the Nature and Definition of 


Pigeons, which malt have for its formal Ob- 
. jet 


* n Mr ie commence ever. = hey a at Pets 
Vide Horace. x 
| Nulla manere diu, nec Vivers, car nina 22 
Qu ſeribuntur aqua potoribus. — — 


. 
their Summer Dung. For the Specific 
and Individual Difference of all Creatures may 
be found out by a minute Inſpection into 
their ſeveral Sorts of Dung. Engliſh and 
French, Scotch and German, &c. Dung is as 
eſſentially different as the ſeveral Soils of 
theſe Nations. For Men are eaſily diſtinguiſh- 
ed by their familiar Smell, as by their Ri- 
ſibility, Rationality, or Religion ——[ muſt 
take particular Care, that this Digreſſion 
upon Dung does not carry me too far from 
my Diſſertation upon Pigeont. But I muſt 
obſerve that an Olfaction of Ordure is àa more 
certain Way than Inſpeltion of Urine, for 
Phyſicians to diſcover the ſeveral Symptoms 
of Diſtenpers. o return to the Uſe of 
Pigeon-Dung. Two long Periods concern- 
ing that excellent Sort made by Pigeons 
themſelves, when alive + ; and that — 
dary kind made by them, 2 * they are dead; 
— 7 he firſt Sort for Farmers — The ſe- 
cond for Poets, | Opera-Tathkers, and Farce- 
Wrights, &c. A Parentheſis of the Dung 
that is made of Pigeon-Pye. A Parentheſis 
(within (I fay) a Parenthefis). of the Dung 
that Windmill made of his Pigeons. The 
Reſult of this was what he uſed to ma- 
nure his Flower-Pots. All this Subject muſt 


be mana Pt with Female-Decency ; and with 
a nice Delicacy I muſt handle the Chamber- 


Pot, 


+ Se Beerhaave, and Treatiſes upon Huſbandry. 


| 1 14 ] 
which Windmill kept for his Dung- 
— and Water-Trovgh, for cultivating 
the Fragrancy of his n 
I muſt not mention the Report, by which 
*tis ſaid, it broke, to the Scandal of his Ol- 
factory Nerves, and has made him ever ſince 
have a very bed Noe, which is the Characte- 
riſtic of a bad Poet. But this will give me an 
Opportunity to make a Compliment in the 
Concluſion, when I fay Mr Windmill, not- 
withſtanding. theſe Misfortunes in his Educa- 
tion, writes — better than could be expected 
from any one in his Situation; and his Si- 
tuation is ſo remarkable for Writing, that all 
the Religious Writings in the World come 
from that Quarter, nat what be him- 
ſelf has a. 


Tad 
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DIRECTIONS 


| | FOR A | 
PROLOGUE; 
By way of Argumentum. 


The Poet muſi ſhow that, 


n of an ancient Family, 
was ſent to Oxford, in full Age, out of 
a * Compting-houſe, after he was deſigned 
for every thing, but what Neceflity forced 
him to at laſt, . — 

r or-nothings ought to be put to—the 
* — certain Proviton accord- 
ing to the Cuſtom of the Land, for Clergymen 
of no Merit, and Clerico-Mercantilt. Hence 


it was, that he entred of the Univerſity, 
with « a Deſign of ſtudying Divinity. But he 
ſoon 


* Conſult Common Fame, 


1 16 f 


ion changed his Reſolution, finding the 
Study of the Civil Law was more a Sham 
chan the former, and ſo commences Ciuilian 

in Maub The Study of the 

Civil Law not being ſo Polite, or (which 

is the ſame) not altogether ſo remote from 

the Profeſſion as Poetry is, he applied him- 

ſelf to converſe and ſleep with the Muſes. 
This gave him an Opportunity of dreaming 
with them, but they were Windmill dreams. 
Hence it was that he wrote ſo many excel- 
ent Pieces full of Humour, bis Whimpies, 
bis Haut-Gouſt, bis Cbacolate- bouſe, with 
which he has already entertained the World; 

E his Snuffers and Extinguiſhers, proper to 
to be uſed, when good Poets are flaſhing 
out their laſt Efforts, together with many 
other curious and uncommon . 9 
now in MS, to be publiſhed for the great 
Diverſion of 1 not till r 
a. Author's deceaſe. 0 


But to qualify limit ſor his aides 
age Advancements in Farces, &c. He 
acted one of the compleateſt himſelf, the 
Subject of which is here repreſented —— 
Had he wrote this, as he had a&ed it be- 
fore to the Life, it would be the moſt 

entertaining oo.” that ever appeared in 


. 


* Ploravere ſuis non veſpondere favorem 
| Separalum meritis —— 


[' 7] 
the World, * the Days of Eupolis, Now 
fince he declines ay this Favour to the 
Public, and'thinks himſelf an improper Sub- 
jet for the Amuſement of Mankind, we will 
do him Poetical Juſtice, and exhibit him-and 
his .Pigeon-=Pye, with the Truth and Ex- 
actneſs required for an ee Trot 00 
a 1 I | 238. | 

9211 [OleIfHl 1 4 
N B. This Prologue, when finiſh'd, 1 to 

be faid or ſung in Antbematicſo. 
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ABRAHAM VANDERWELT, AShoe-maker. 
SAMPSON SMALL JOBS, A Taylor, 


S1MoN Irons, College-ſmith, 
DoroTuy DanDLETICK, Bed-maker, 


Jenny WHETTUM, Laundreſs's 


2 Daughter. 
Morr GurDon. | 8 1 An Alehouſe- 
| . keeper at 
* 5 WE — | Heddington. 


U 
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Mute RASH 
several Gownſinen, &c. 
be Scenes, Wadbam College. 
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ACTI SCENEL | 


, * « \ | 0 . p o 
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A College-Kitchin, with one Fowl at the Fire, 
cold Shoulder of Muton, and a ſmoking 
Peigeon- Pe. 7. BR 
* 


» FireSIDEs, WINDMILL, TRAPES. ... 


HE Converſation of Tom Fire- 

FT des and Windmill about the 
ſcanty Dinner, in the Abſence of 
: tae Warden. A Character of 
„the Warden and his Hoſpitality, 
drawn by the Cook, according to Burnet's 
Method of drawing Characters This by 

. C2 | way 


® 4 
* 
T0 
- 

X 


TED hy : 
4 
J 


after the Coronation is over. 
bold Reſolution to be preſent himſelf at both 
Solemnities, at the King's Coronation, and 
at the eating of the Pigeon-Pye.— This in 
Braggadocio. The Cook's fine Reflection 
on the Advantage of Kings and Pigeons, to 
the Public. WMindmill orders - the Cook 
49 ſeng the Pyt into his Chamber to cogl. 
The Cook diſpatches Trip. A Song by 
Trip as he carries off the Pigeon-Pye. The 
Subject of the Song, any thipg about Eat- 
ing; ſet to a Jovial old Tune. — The 
Cook diſcants upon the Phyſical Uſe of 
Pigeons, . as taught him by an eminent 
Student in Phyſick, of that College, who 
had learned moſt of his Experience from the 
Cook's Lardery.—indmill drops his Con- 
verſation with Firefides, and quits the Kitchin, 
repeating fome Verſes out of the King's Ar 
Kay ;. .-........; 
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A Tutor's Chamber. Modern Hiſtories upon 
le Table. A Bible neatly bound, gilt-back, 
not letter d and claps d, upon the Couch. — 
' Shaftsbury's Chara#erifticks on his Read- 
 ing-Desh—— with half a Dozen Leaves 
of different Sermons, being Prefaces, in 
new vamping, from the Language of the . 
' aforeſaid Author © nn 


f Da! | | n 
Duxs TER, DAxDLETICk, WINDMILL. 


Dunſter inquires of Dorothy Dandletick 
what is for Dinner. This to be repeat- 
ed in the ſame ſtrain, as the Forte in 
Muſick.—— Dandleticłs Anſwer ——A De- 
ſcription of a cold Shoulder of Mutton, 
by a Bed-maker —— An Air by her for the 
Loſs of the Pigeon-Pye.— The Tutor 
chooſes. a Leg of a Fowl. His , Reaſons 
for it taken from. College-Cuſtom | 


Education and tlie Senſe of the 


Cook — and Mankind. Here Windmill 
enters— Asks leave of his Tutor (Adagio) 
to go out of College for an airing. Dunſter 
luckily diſcovers his Deſign to be preſent 
n at 


- 


— — — — — — — nw —_ 


[ 22 } 
at the Coronation, harangues - upon the 
Uſefulneſs of an Univerſity Education, 


—— the 1 4 of the 1 Time allow'd by 
| hild 


Parents for 'their rens Reſidence there, 
and how ill-managed by the young 
Gentlemen themſeves, when in Col — 
This muſt be by way of Canto. The Bed- 
maker intercedes for leave. A jolly Song 
upon the Coronation;- being an Ode, in imi- 


tation of the Poet Laureat. By Mother 


Dandletick—— Her. other Arguments for 
Leave. . She. prevails, upon condition Wind- 
mill returns in three Days—The Tutor 
withdraws to his Study to write a Letter to 
Windmills Relations. The Bed-maker's 
and Windmill's Converſation, in the Interim, 
concerning his Method of going to Tawn. 
— His Deſeription of an Oxford Hack, 
in blank Heroics, patched up from the ce. 


lebrated Deſeriptions of an Horſe in Fob 


ini (Engliſbed by Dryden) and 
(for wan 8 ef Pope s Homer)— Sir Richard 
5 Her Charge to him to bewate of 


the Women of the n, leſt he ſhould at 
Bis return damag e the Society and Servants. 


An Air (a Duett) being a Compariſon be- 
tween an Osford Bed- maker and a Lady of 
the TO Dunſter returns, reads 15 
Dine, i the 5 . ME 5 5 


Windeaill'; Chamber. Ola 


ford Verſes Mr. 
(God profper lang our noble King 


[ 23 ] 


Chorus of all three, Tutor, Pupil, and Bed- 
maker, at parting, to be ſet to Mulic — 
Mr Feats 2 * Tampere »ibbicms: e 

i iti gin 


\ , * f * . — 
Ty - LEY Ls ol * 
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he wo (noi! . 
Hangings. « ” YA 
F Candle in it, &e. 
Vide an Inventory ꝙ his ' Goods. delivers 
ed to the 8 that ſuccecdid him, 
for the eke 4 
of the Origin O13BEIOTO) | 
) 2171 ct 911? rel nid ant 
921 n 472 3417 11000 A wi 75] 

Trae, WiINDMILL,: Saabn lbb, — 
nt r, and Miſi ö *r 
M ot E N v4 

Tris having laid dn the Pigeon-P e, 
takes up à very ſmall- — bm Kc 
nation, Engliſb d by Jo. Trapes. (Vide Ox- 


om we r . Uatum s) 
ſings it to an old Ballad Tune 


) His Cri- 
ticiſm on it, in Necitatiua. (A 
Tana * the Antiquity, Dexterity; and 
Honeſty, 


2 50 8 11 0. 


Botth with 4 Bit 


and 


24 
Honeſty of the Trips—— He is juſt going 
toctake up de Cut of the: Pye: to Stell 
the middle Pigeon, when Windmill ſur- 
prizes him in the Fact. Jip's Submiſ- 
ſion, a pathetick Air— (as made for Senęſini's 
Voice)——Windmill- expoſtulates, in large 
bellowings, in the Montagnanan Strain. 
Trip allays his boiſterous Paſſion in more 
dying Notes, than Se (point any 
Fiiſon Scene in ) Thence an 
Amæbœan between both, (after Reconcilia- 
m_ . — Subject, Love and Pigeons —— 
ipatch d for his Laundreſs, Taylor 
joe Po — to equip him” for bis 
Fourn —— A Soliloquy"by Windmill, con- 
taining Bis various Schemes of appearing, as 
if he had been 4 Spectator of the Glorious 
Coronation. He reſblves at laſt to con- 
fine himſelf with the Pigeon-Pye in his Cham- 
ber.— A Song upon the Pleaſures of Confine- 
ment. The Thoughts ſtolen from Welcome, 
Welcome," Brotber Debtor, &c. The Words 
by — Cori, ſet to Mu lic by N 


ae 993 mob E. 


— Tayk; and Laundreſs' 8 . | 
ter, enter with proper Accoutrements for his 
ourney'—— His à propos Converſation with 
Joins His Acad of being acquainted 
with Characters, and appearing a Man of 
Tafte-—A Duett between him and his young 
1 upon clean Linnen. (Contult the 


Reformers 


[2s ] 

Refgrmers of Strqds's Voice for Miſs Mes- 
tum Part.) The Style, the Taylor makes 
uſe of, ought to be Fuſtian; and the Lan- 
guage of the Shoe- maker, ſitted to the high 
-pthurnus,—— Particular Care to be taken, 
that the following Epiſode (becauſe not 
not cloſely jointed with the 0 be inter- 
5 with /@ Mixture * natura W. 7 
Drollery. Some Logical Arguments affere 
by the er Taylor, to prove 
the Excellency of their Trades, taken from 
common Taopicks— Nakedneſs deſcribd by 
the Taylor, in a Song—* d la Boſchi. The 
Corthurnus and Grand Strut by the Shge- 
maker. A Dithyrambick. The Mak. Trum- 
pets, Kettledrums, Hautboys, Sc. The Uſe . 
of the Great-Coat, hy the Former; and 
of Boots by the Latter Then a Son 
being a Contraſt of Ideas, upon the Dif- 
ference and Diſcipline of Dryubbing and 
Kicking—— A Queſtion which of them 
ought to be eſtabliſhed by A— of f 
as the moſt proper to ſhew Reſentment, and 
legal for Maſter to uſe for the Correction of 
Dependant— Hence a warm and lot 
Diſpute between them, upon the Politeneſs of 
Kicking and Drubbing They are going 

| | D to 
„„ 
the Opera-Houſe, both as Taylor and Singer. Hence we 


may collect the Propriety of the Muſic, &c. throughout this 
Performance, | 


1 

3 E ; | * "CT 
to prove the Modern Uſe of each fort, when 
Windmill takes an Opportunity to kick the 
one and cane the other down Stairs, payin 
each in his own kind, not thinking to diſ- 
Charge them any other way. The Pronun- 
ciation of the latter Part of this Epiſode, muſt 
be the ſame as Giga in Muſic, Windmill 
returns from this heroic Action, repeatinę 
His own perſonal Merit in a Pindaric. 
Miſs I bettum, in a Pannic, offers to go 
down Stairs, in a Hurry —becauſe her Mam- 
ma had order'd her not to ſtay too long in 
Undergraduates Chambers and not to be 
Free but with the Senior Fellows ind. 
mill makes Love to her —her Coyneſs—— 
he aſſures her of his Affection. A ſhort 
Epopeia by him, being a Hiſtory of the 
Oxford Fortunes married to Gownſmen, and 
their preſent happy Situation, c. This ſet 
to Muſic by Valentini. She preſſes tenderly 
to be gone, with a Promiſe of an Aſſigna- 
tion another time: He gives her an 
old Shirt, and diſmiſſes her, after ſome fa- 
miliar Salutes. She is to be.play'd down 
Stairs. A Concerto by the Profeſſor of 
| Muſic in Oxford. e e eee 


\ 


— 
4 . 


SCENE 


1 271 


4 $ * 
- 


8 C E NE. IV. 


4 Coffee-Houſe, &c. as in the other Play- 
- Houſe, 1 it was damag d by * 4 
and Nature. | 


WinpwMIL I, GuzZLEWIGHT. 


© Windmill equipp d for the Coronation.— 
His Converſation Sigur an Excellent 
Farce, lately damn'd, call'd the Cofze- Houſe. 
This Difference is 'to be made een a 
London and an Oxford Coffee-Houſe — 
In the former, there is a great deal of Talk 
in the moſt fluent manner, but little Senſe 
trickling along with it's luculent Current, — 
In the latter, little or no Talk, except what 
Windmill uſed in Impertinence ; ; but a 
great deal of filent Senſe to be ſhown in the 
Countenance of every one——Guzzlewight, 
with a Gill of Ale in his Hand, aſks the 
Reaſon- of Windmills being equipp'd for a 
Journey. Their Diſcourſe upon the Co- 
ronation (Characters of Kings may be 


interwoven with this Part, which may make 
D 2 the 


TY; 2 —— 
Feb. 17. 1737. 


[ 38 } 
the grarideſt Strut in the whole Oratorio. 
But ſpecial Care to be taken of Guzz/e- 
wight's Sentiments; for he and his Servitor 
Tapes, wete the only Tories that have been 
Wadhamites for ſeveral Years laſt paſt.) The 
Grandeur of the Coronation, .and the Plea 
ſore of ſeeing the Proceſſion in Sir Rrchard 
| Blackmore's Stile of Prince Arthur. The 
Beauty of bringing in this Epiſode here 1s 
viſible to all Writers of, Epic Poetry. = 
| . Wan modern — . of 
1 Epopœia.) No Oxford Jokes to be inſerted in 
x ee the Audience be ſcan- 


this ſolemn Scene, leſt the | | in- 
MM daliz d. Aﬀter the Elegant Deſcription 
_—_—— Blackmorian Heroics, . Guzzlewight and 
[ Windmill diſcourſe of the Pleaſure of, a 
London. Journey. Windmill's Reſolution 
1 ia rel nk fl 
His Deſcription of a Night, with a Chamber- 
maid on the Road. A Chorus Song, ap- 
plauding his 73%; concluding all on: He 
antient Mum, . juſt as Windmill quits the 
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1NDM ILL baving 
to his Chamber, th 
into the College, hugs Fünf upon his tn 
Fg and makes an admirable Solil 
rails of bis Dextetity in deceiving 
Ache and Fellow-Collegians. This 
ended, he puts every thing in its proper 
Place, to prevent his blundering in the 
Dark, and making a Noiſe. His Action 


the back Way 


and Manner here of diſpoſing of his Furni- 


ture, placing the Pigron-Pye , 90k him on 
the Table, 3 a comical manner; the 
Muſic playing ſome Tunes, adjuſting ev 

Motion of Windmills ; in — Scotch 
Taſte. - He fits down to ſup u _ the 


* ſhort Diſſertation upon ole, &c. 
; being 


121 
being the Reverſe of Common-Senſe, by a 
ble Lord, Feb. 11. Then a Sonata.—He 
falls to——The Muſic to play here in ſuch 
4. manner, as to give the Audience an Ap- 
petite——(This Incident is for the Benefit 
of the Orange-wenches.) Having eaten hear- 
tily, he laments his Forgetfulneſs in pro- 
viding Liquor, — blames the overſeaſoning of 
the Pye, in order to heighten his Diſtreſs. 
The Muſic plays a melancholy Ditty, and 
| Inſpires. a ſolemn Air of Sadneſs —At length 
he bethinks him of his 'Water-Bottle—— 
gets up and gropes for it at the Window. 
—  - He puts it to his Month to drink — 
A ſhort bit of Candle ſtuck in it as a Candle- 


ſtick, gives him a Qualm. He fits down 
on the Window, and * Ae | 


playing 1 in * Diuretic Strains. 64ni 


11 ker the carte. of this Malic, conſult Dr Tong: 


— 


714 TS ' | by, Pg Y. 4 | Sta ? 
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8 CEN E U. 


-The Scene changes to Guzzlewight's Room. 

. A Farthing Bread, a Farthing Cheeſe, and 

.  @ Farthing Small- Beer, on a Side-Table. 
On a Table before them a Jeroboam and 

| Nebat full of Coll. Pipes and Tobac- 
rr 


2 


GuzZLEWIGHT, TRA ESs, IRONS. 


| | | Fel 
 Guzzlewight and Fo. es ſmoking and 
diſcourſing of their future Preferment.— 
Guzzlewight's Reſolution, if his elder Bro- 
j ther ſhould die, to appear for Member of 
8 Parliament, and to harangue in the Houſe of 
Commons for the Good of his Country. A 
Scheme of uſeful Tory-Principles collected 
from the antient Maxims of England; as, 
-Drinking no Wine, but Strong-Beer makes 
the Land rich, eating no Ragouſt, but 
Beef, Mutton, and Pudding makes the Tenant 
plump. The Difference ſtated by Fo. 
Trapes between Whig and Tory. The for- 
mer eats more than he drinks. The latter 

drinks 


[ 82 ] 

drinks more than be eats. This univerſally 
true. How one reſembles a Beaſt, Guzzle- 
' _ wvight proves out of Salluſt. Jo. Tapes ob- 
. ſerves, that the Devil tempted with eating 
and not with dzjnbing, A Corollary ; de- 
monſtrating from the antient Mythology +, 
That the Gods and Goddeſſes of old were 
all Tories, from their Extrayagance in drink- 
ing. The Servitor's Show of Gree upon this 
-Occafion. Upon this Guzz/ewight remarks, 
that many modern Dames aſpire to Divinity 
this Way. Trapes diſtinguiſhes here, that 
one may drink much, and not be a Tary ; but 
cannot be a Tory without much drinking.— 
Here Trapes is interrupted by a Fall of a 
Chair, in Vindmills Room, (over their 
Heads) which he unfortunately tilted down, 
as hg was returning from the Window, and 
_ groping in the Dark, to replace himſelf near 
the Pye for another  Courſe,——-Guzzle- 
avight's Concern, leſt ſomebady- ſhould rob 
 WindmilPs Chamber in his Abſence—The 
| Servitor's Obſervation upon the State of 
Windmills Room —— An Account of his 
- Manuſcripts, and Opera Omnia. A Sur- 
_ mize of Guzzlewight's, that either the Bed- 
maker is got into the Room with a falſe 
Key; _— or that Windmill lies perdue, till 
the Coronation is over, -— A 9 
> | DV 
f Vide Homer's Iliad, 4, the laſt Lines, * Dryden, in 

his Tranſlation, makes them all drunk. 


[ 33 ] 

of Fo. Trapes to put a ſtrong Padlock on the 
Door, in order to catch the Thief; or mar 
Windmill's Plot — Whilſt Trapes runs for 
Irons the. College-Smith, Guzzlewight ſings a 
Catch or two upon an Oxford Scholar, taken 
out of the Humours of Oxford, to be ſet to 
Muſic by J. Fred. Lampe, who can make 
Nonſenſe have it's peculiar Charms.—Trepes 
re- enters with Jrons, half-drunk. — Guzzle- 
«o;gbt drinks to Irons in a Bumper, Old Eng- 
land. He pledges him, and ſings a ſweet 
Catch of Dr Aldrich's Compoſition, upon 
good Liquor and... Hoſpitality, . before this 
Generation was born. A fine Recitative by 
Trapes, concerning better Times than ever 
were heard of, or expected. A Chorus of 
all Three upon the preſent Times, to be ſet 
to Muſic by,Dr Green *. After this 
they go up Stairs, and ſecure /indmill's Room 
with a Padlock of the firſt Magnitude. 


a 2 a | 7 a g 
N. B. To entertain the Audience, during 
their Abſence,” a ne- Concerto to be com- 


E 8 pos d 


Bs This worthy Doctor exerciſes his Skill upon the Poet- 
Laureat's Odes. 4 Ty 

T This low Incident of putting a Padlock upon the 
Door __ no more to be repreſented on the Stage, than 
Murder, c. Collect this from Horace's Rules. If our Poets 
were debarr'd, by 'a ſevere Penalty, from bringing the low 
Circumſtances of Under Acts upon the Stage: This would be 
found a more effectual Method, than Cat-calls or Caterwaul- 
ings, hiſſing, or rioting, &c. or even an 42 of Parliament to 


prevent Qfenſive Plays from coming on the Stage. 


i 


341 


pos d by Honangini, and play d by the beſt 
eee The Smith from within is 10 
I beat Time ta the Muſic with his Hammer, 
driving the Staples into — Dover 
any Poſt, 0 recaivg ine Fadlock. 5 


excys'd; far i on. this No 
in mund Fung e Mute by awes it's 555 to the 5 
__ - Pythaporas, —— A Propoſal to be made fb 2» 


: e to Mr: Hende, abgut reviving the antiquated 
Met 


f he 7 Hamm af 
different N . mY IS of i Aalener at an . 


8s it will mote r - 1 up the Time, Whieh 

Mr Handel keeps to 7 This Method to he 78 

commended e l . being more muſical, than the 

te N my in Vogue among the 
CDEXS 7 64 1100 28 
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1 "RY fright Pariic that Windmill is put 
into by the Noiſe without at his Door. This 
is to be repreſented only by his own Action, 
and by the Muſic conveying the very Ideas 
then in his Mind: In this Inſtance an Orato- 
rid or an "exceeds all kinds of the” 
Drama. Here Mr Handel muſt exert him- 
ſelf, and ſhow how much greater the 
Paths of Vage is, than that of Eloquerice 
Sbmalle ring Muſie proper here ben. 
all being une, Re breaks out into 2 86- 
liloquy His Thoughts ebb and flow' 
through moſt of the Paſſions ——Firſt his 

W | E 2 Fear 


nana. 


1 361 

FO of being diſcover d——his ſinking in- 
to Deſpair of Succeſs.— A great many 
Breaks in his Speech——to be filld up by 
the Muſic. —— Again his Spirits riſe. — 
A freſh Flow of Hopes of getting out of 
College unſeen, and of accompliſhing his 
Deſign. All this is ſucceeded by a 
violent Storm of Anger, ſwoln up with 
ſworn Revenge againſt the Perſon, who had 
barricado'd his Door. Remember Montag- 
Particular Notice to be taken 
of the Symptoms of each Paſſion.——A fair 
Opportunity here given (provided our Author 
underſtands Greek) of working up the Paſ- 
ſiens out of Ariſtocle; for he bas. the, moſt; 
excellent Receipts in his, Poetics, and Rhe- 
toric, to bring theſe, Diſtempers to a Cri- 
fis. All other Tranſlators are but Quarks; 
——and their Traveſties from Jerence, Ma- 
liere, &c. are downright: Murder. One 
borrows from Nlaliere, , who.,borrow'd from 
Terence, | who borrow'd from Menander;. 
who borrow'd from Ariſtotle," WhO bor 


row d from Auen, "yr Here d e | 
Late. |... 4: —yopolit 
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L371 
After à proper Pauſe, (Muſio playing 
Sympathetics) Windmill,” in à meditating” 
Poſture, collect * Reaſon./ of NS. 
Life . Marks: XG His — 
behind the Counter, (for which he was 
ſent to Oxford) as the principal Cauſe to 
which this unhappy. Turn of his Affairs 
is wing, and db led it ſhould be a 
Fund for more Evils ih Life, and of his 
future Damnation. He breaks off here 
in Sighs. and throbbing "Accents, whilſt the 
Muſic plays ſomething out of Handel's 
Eſther, not improper for a Perſon going to 
ſuffer. After this upſtarts Windmill, 
with a new Deſign of getting down early 
next Morning by his Bed- cord through the 
Window. The Shortneſs of the Rope, 
and the Danger of his ſufferipg by it, 
hurries him into ſeveral other Schemes. 
—— Sometimes he thinks of owning the 
Plot he had laid, and of laughing it away— 
His Honour and Credit ruin'd by ſuch a 
Diſcovery ; ——and the Fear of his being 
hiſs d out of a good Character, diſſuades 
him from' this Attempt. At laſt he 
8 he reſolves 


[38] 
reſolves; to unhinge the Door late next 
Evening, When ihe College was gut out of 
CO drinking. Iii Joy upon 
this Diſcovery. A ſme Air. — Send to 
-for the Fauouite Mufic composgd 
there for e lf Dit i977 
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N. B. Farinellis Voice to: be imitatid 
od but once, the Ladies fboutd be % 
tuned, as 10 Lud to r ee 
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ERE the Aden is ſuppoſed to be 

ſuſpended for ſome time, while Wind- 
mill and Mankind ſleep ; and whilſt 
he riſes next Day with an eager Appetite 
to demoliſh the Refidue of the Pigeon-Pye. 
Tho' Epic Juſtice does require more 
cloſe Connection of Time, yet the Truth 
of the Story and common Cuſtom 
(Video The  Fop's Fortune, &c.) makes an 
 Apalogy for this Redundance of Time 
Hence an Advantage may be taken to in- 
troduce | fine Danci Colley e 
and ridiculous Machinery—— to employ the 
uſeleſs expenſive Mutes of the Hauſe—— 


as . Epiſades to. modern Plays. 
SCENE 
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A Mufical;S CENE. 


— 4 4 A 1 


WINDMILL. 


VNV. eee unhing'd his Door, ſteals, 
ptivately the back Way, out of College to- 
wards | Heddingfon—— His Timorouſneſs 
expreſs d by the Muſic. He paſſes and re- 

aſſes ſeveral times, over the Stage. Mu- 
lic playing all his Paces. To make this 
Scene entertaining, a. freſh Hand muſt be 
ſent for from Itah, to compoſe this Part. 
— At Windmills laſt Appearance in 
this Scene on the Stage, he is to daub over 
pear as if he came off a great Journey. 
Nuære, Whether it be not more proper for 
him to duck himſelf (ſuppoſe in a Horſe- pond) 
that he might complain of his Horſe throw- 
ing him, and running off to Oxford. 
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SCENE IL 


Moll Gurdon's, 4 little J. ippling- bouſe at 
s Heddington. 


N. B. For this Scene conſult the Heddington 
Preachers abo dine there. 


WIxD MILL, Mor GuRDoN. 


Windmill coming into Moll's, repreſents 
his Diſaſter. A ſhort Catch on a foun- 
der d Horſe——or a ſtumbling Nag. This 
muſt be juſt as the drawbing himſelf makes 
one or the other Story probable. Moll 
Gurdon's Lamentation for Windmills Miſ- 
fortune, (to one of Handels Organ-Tunes.) 
Moll comforts him with a Glaſs of 
Cherry-Bounce.— A Repaſt of cold Pigeon- 
Pye. An Ode by Windmill on a Surfeit.— 
The Muſic to give the Audience a ſympathe- 
tick Qualm. They are to be reſtor'd 
again to their good Temper by the Con- 

| F verſation 


L 42]. 
verſation between Moll and WV DER) 1 in 
Son gs after the Humour of the Beggars 


Opera. 


SCENE UL 


Guzzlewight's Room. 


TRAPES and GUZZLEWIGHT. 


Trapes, being ſent. to. ſee whether Wind- 
mill's Room was ſtill ſecure, returns with 
a fad report, that it was broke open. Up- 
on this Guzz/ewght defires him to go to 
Dunſter, and repreſent the Caſe, and their 
Proceedings in the Affair. Guzzlewight with 
a Pile of miniſterial Papers before him, 
takes up one of the Gazetteers for his Di- 
verſion (no Matter which) and beginning, 
with: a, Sneer reads it in Mock-Recitativo. 
he Muſic of the Periods tun'd to the 


Bagpipe. 


Bagpi pe. Trapes returns with Orders to 
have the Door again Padlock'd on the other 
Side; — and to convene ſuch of the 
Scouts as are moſt ſuſpected before Dun- 
fer. Guzglewight's extempore Song 
(being the firſt and laſt) upon the freedom 
of a College-Scout, with Undergraduates.— 
Hammer and Staples keeping Time. 


SCENE IV, 
A Muſical Scene, 


W1InDMILL's Return. 


The Muſic in this, and the firſt Scene 
of this Act, is to anſwer the Expectation 
the Audience might have from a new Opera, 
Though theſe two Muſical Scenes be mute, 
yet I conceive that the Beauty of Mute 
Action, or Dumb Shew, ſuch as is uſed in 

F-8 the 


ta! 3 
the Engliſþ Entertainments, might be made 
more exquiſite, and better underſtood (if 

vou will credit Wollaſton upon the Signifi- 
cancy of Action) than all the Italian Flou- 
riſhes of Voices and mere Words, in the 

- Hay-Market— Windmill is to paſs over the 
Stage ſeveral times (Muſic playing, accord- 
ing to the ſeveral Incidents, which may be 
ſuppos d to happen from Heddington to Ox- 
ford.) The laſt Appearance he makes in this 
Scene is with the Surprize of one, that 


finds his Door padlock'd on both ſides. 
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SCENE V. 


Dunſter's Chamber. 


DonsrER, WinDMILL, GUzZZLEWIGHT, 
TRAPESs, Scouts, &c. 


Dunſter having juſt finiſh'd the Exa- 
mination of Trip and Dandletick. They 
all join in a Chorus upon the Integrity of 
the Retinue of Alma Mater. At the Con- 
cluſion, Windmill enters, to the Surprize of 
the whole Company. Dunſter, after a 
ſhort and pertinent Enquiry about London 
and the Coronation, declares the Reaſon 
of his convening the Scouts. Windmill ſuſ- 
pes that Guzzlewight and Fo. Trapes had 
laid this Plot, to juſtify their robbing him of 
his Verſes on the Coronation, which he had 
left behind him in a careleſs Manner. Mr 
Dunſter ſends for Guzzlewight and Tapes, 
to clear themſelves. In the mean time 
Windmill's complaint upon the Loſs of the 
Honour he ſhould receive upon having his 

Name 


1 
Name and Merit known to the King, in 
Accents full of Indignation,— The Tutor 
inquires, whether he has any thing elſe to 


loſe of fo great Value. 


Enter GuzzrEwICHT and TRAPES. 


Whilt Dunfter examines, Tapes upon 
the Circumſtances of this Burglary, Guzzle. 
w0/ght enquires howall Friends fare in London; 
and how the Pigeon-Pye went down. Wind. 
mills Deſcription of eating the Pye, and 
of ſitting up all Night, in order to ſet out 
early the next Morning. Trapes proves 
to the Tutor the Impoſſibility of Windmill's 
being a Poet. And deſires that a ſearch 
may be made in his Room for his other Com- 
poſitions, The Scouts join in a Petition, 
that they may all go and examine into 
Windmills Loſſes, to vindicate their own 
Honour, and the Credit of the College. Full 


eme 
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SCENE VI. 


Windmill's Room. 


Tuttt. c 


Upon Examination, 7. Trapes fade 
Speake's and Upton's Verſes Engliſh'd by W— 
in the Ruins of the Chamber-Pot, in the 
Chimney.- Proves that this was his firſt 
Attempt in Fe When Moll Gur- 
don enters, and .enquires. for Dunſter, to 
complain that his Pupil had ſtole away that 
Evening, and not-paid his Expences there, for 
near a whole Day——c—— Dunſter exa- 
mines into the Probability of his being at 
| Longon and Heddington, at the ſame time.— 
„ Windmill endeavours to prove the Truth of 
that Aſſertion in his own Caſe, and 
exhauſts his Spirits very much, in an alternate 
Application to them both. When Jo. Trapes, 
upon a cloſe Search of the Bed, for ſome 
of his Hypnotics, or Night Compoſitions, 

diſcovers 


1481 
diſcovers between the Bed and Bed Matt a 
Pill-Caſe, ſtuffed with the Diſh and ſmall 
Remains of the Pigeon-Pye. Upon this Diſ- 
covery an horrible Stink. Windmill fainting 
away. 


Tutti. A Chorus. 


Concluding with a Medley of Laughing, 
__ Clapping, and Hiſing. 


THE 


E PILOGU E 


BEING AN 


ö Epilogue upon all Eyiagues 1 
Or, a final Period to all STA GR 


Plays. 
kat by Miſs JENNY WHETTUM, b 


Dreſs'd like one of the Muſes, in @ tatter d 
Garb, &c. | 


Vide the Muſes in Lord Cobham's Gardens, 


HE laments (in Piano) the Misfortune, 
0 that all Stage-Compoſitions labour under, 
now they are ſubject to the Senſe of an 
Act of Parliament to the Senſe of the 
People in groſs—— Alas To repeal- 
able ſenſe —Whilſt ſhe is recovering Breath 
a ſoft Air (by Fefting, accompanied with a 
G 


Violino 


1 


1 
Violino Primo) Then ſhe, drops into a 
melancholy Exclamation (to the Sound of 
the Lute) how polite Senſe will be abandon'd, 
loſt, forgotten, if the Law ſhould call over 
Poetry into ſuch Words only, as are agreeable 
to Act of Parliament. She rues the Day, 
when Prologues ſhall be made like to Pream- 
bles—— Plots like Quirks-— Cataſtrophes 
like Iſſues and Epilogues like final De- 
terminations in the Law. Here French 
Horns, German Flutes, Cremona Fiddles, 
Engliſh Kittle-Drums, Welſb Harps, and all 
the pathetie Inſtruments of Muſic, are to play 
a grave Concerto at the Concluſion of 
Which, the Muſe bids adieu to the Britiſt 
Stage, and ſinks into the Arms of Jo. Trapes 
1 Windmill, expiring with this ſacred 


| Let Po ne er write one Play, 
Ner Miller more than two. 
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Advertiſement: 


H E Works of the three laft Eminent 
| Authors from Oxford. 

Farces and Plays, by the Reverend Mr 
M——, Civilian of Vadbam College, to be 
diſpoſed of a Pennyworth. 


Enquire for the Prompter of one of the 
Theatres, _ 


Sermons by the Reverend Mr, 
A. B. of Pembroke College, to be ſold all 
over England, and in his Majeſty's Planta- 
tions abroad. Where may be had his Picture, 
drawn to the Life. 


A Sermon by the Reverend Mr A—, an 
Undergraduate, of near ten Years ſtanding 
of Feſus College. The Firſt Edition. Prin- 
ted for himſelf, to be fold by the Bookſellers 
of London, &c. 
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